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The motif of the schoolroom is cu-
nousty absent in the history of the fine
ans. If it has been used it 15 usually
aligned with a political stalement,
such as in Victonan photographs
Lyse Lemieux's installation, enbitled
Chez les Soeurs Blanches, is based
on the schooirodm Dul Makes direc]
reference [0 Ner own Cighood expa-
nenceas and 1S thus a personal explora
tion rather than a polutical one

The instaliation takes up the entire
space of Lemieux 5 studio. In the mid-
die section of the room hang twehvwe
glass culouts ol school tunics, at-
tached lo the cedling by fishline. Over
the nght breast of each of these cul-
ouls 15 hung a plumbline, which 1S
painted gold. Undarnaath the cutouts
15 spread, (in an area covenng approx
10 x 9') a green dust cleaning com-
pound. At the end of the studic are
placed three upnght gyproc panels
framed with aluminum edging, and
covered with graphite strokes. The
fioor of this section of the piece
painted a shghtly diflerent colour than
the rest of the studio floor. Between the
glass culouls and the panals IS placed
a slool

Lermseux has maintained a dialogue
between the precise and measured
and the mpelus of her work (her
childhood experiences). This preci-
s10n withholds any sense of nostalgia,
Or an escape into an idealized, “child-
ike™ vision of the past. Rather, one
senses a process of sell examinalion

discovery. Thene is also an absence of
any writen language in the pecs
Larmetyux Ras, Rdeaiernr, mads an aky-
zion 10 intelleciual measuremend
trngwuaghy Feier BnCRusson Of T plumibing

I is theough alusion (hal Lemsiux
has avosded pure concopiualism. The
Wik operatles mione on the kel ol
contranes. Some of !hese Conbrangs
ans precanoushy placed. For axample,
thd mptal plumbhng 15 hung dengChy
beside the Iragile glass cutouts. To
wialel Deibouinien) IMES0 CUSOUITS SNl wWioLukd
faad ke tha provertaal bull n a chena-
shop, Lemisun sotved this probbem by
delining the culouls’ “territory’
thigugh tha claaning compound
winch 15 speead Deneath it

Ancthar conbrary found in the show
i the graphite drawings on s gy
pangls. Each of these theee panels has
Dinidery wesold] @] PinEFK wath imniu-
merala graphite sticks. The rosult
appears very much ke a blackboard
bul ona layensd walh exprassionis
sirokes. This mdang loose mathod of
expression i then opposed (o the
preceRon neoded 10 handkd the cut-
outs. One could also say that the
lyvenng of marnks i an igeakzad wr
ga06 Of thed Resbony of the Bl koM
g f mosther the students’, of the
tpachers’ Mars were erassd

Althowgh Lemeund has chisen he
subpeci of thir Schooiroom $ha has nol
overemphasized it mone formal &as-
pects. Tha gmnd Syshism on which the
Orghinany SCHOOINoCT i5 DASed 15 Sty
indicaled by Lemieux through ihe
arrangemant of the cutouts. Furthar,
Iheis CLADUIS ang mads of Qlass and
are transpanent, another B3clor which
negates strict formality. The only con-
neclion bahesan the condommily of T

Claxssrodm, L, the deninCal Oesks saf |

M oS, And M peece, ang the slen-
cied cutouts of umics. Howewar, this
altmen] appeans 10 De mofe aulobed-
graphical, her expenences of Catholic
schools includes the woanng of uni-
farmis. With this icoa i mend oné Can
S8e wihy Lemesux has nod Chosan [0
develop the use of language N he

pelon. Woids arranged on a page ans |

avlobiograpiacal, Lemseux has also
avoided any direct poliltical statement
regarchng the classnoom. The class-

| FOOM SOULD D CONSKantd Wy much

a5 a 'III-E'I:H".'. winch lor the most pan,
places restnictions on the imagination
Honwenese, abowd the Blacker aspacis
ol thd educanon Sysiem Lemseux has
mainlaned a sence of humour. The
bes! exampia of this 5 the invitakons
1o the showe which ang printed on rep-
hca copsas of har hrst Qfad& piw |
canrg
Lemeund consscars thes nstallaton
A% only ONE N A SONES CeSCnbeng M
school years. The dedication and
cratsmanshed Al wend ovedien n ihes
work can only make ong anoous o
S0 what Lomisux will présen neod
Andrasd Kurnand

again based on a gnd system, a for. |

miality whch was expiored Dy Irena

Whithorne in her installation La Sale da

Classe, (Vanguard Feb., 1981)
Thicugh this pradominance of the
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